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LOOKING BACK AT ACT 2

2. Quotes Quiz
Complete the following grid:

Quote:
My interpretation:

Mislike me not for my complexion,

The shadowed livery of the burnished sun 

(Morocco, Act 2, Scene 1, lines 1–2)

Besides, the lottery of my destiny

Bars me the right of voluntary choosing. 

(Portia, Act 2, Scene 1, lines 15–16)

             To be ruled by my conscience, I should stay 

with the Jew my master who, God bless the mark, 

is a kind of devil; and, to run away from the Jew, 

I should be ruled by the � end who, saving your 

reverence, is the devil himself.

(Launcelot, Act 2, Scene 2, lines 21–25)

I am sorry thou wilt leave my father so.

Our house is hell, and thou, a merry devil,

Didst rob it of some taste of tediousness.

(Jessica, Act 2, Scene 3, lines 1–3)

Alack, what heinous sin is it in me

To be ashamed to be my father’s child! 

(Jessica, Act 2, Scene 3, lines 16–17)

             But wherefore should I go?

I am not bid for love. They � atter me,

But yet I’ll go in hate, to feed upon

The prodigal Christian. 

(Shylock, Act 2, Scene 5, lines 12–15)

Farewell; and if my fortune be not crossed,

I have a father, you a daughter, lost. 

(Jessica, Act 2, Scene 5, lines 55–56)

I will make fast the doors, and gild myself

With some more ducats, and be with you straight.

 (Jessica, Act 2, Scene 6, lines 49–50)
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 ACT 2 Quote:
My interpretation:

Now, by my hood, a gentile and no Jew.

 (Gratiano, Act 2, Scene 6, line 51)

For she is wise, if I can judge of her;

And fair she is, if that mine eyes be true;

And true she is, as she hath proved herself; 

(Lorenzo, Act 2, Scene 6, lines 53–55)

All that glisters is not gold 

(Morocco, Act 2, Scene 7, line 65)

A gentle riddance. Draw the curtains, go.

Let all of his complexion choose me so.

(Portia, Act 2, Scene 7, lines 78–79)

I never heard a passion so confused,

So strange, outrageous, and so variable

As the dog Jew did utter in the streets.

(Solanio, Act 2, Scene 8, lines 12–14)

                                    there miscarrièd

A vessel of our country richly fraught.

(Salerio, Act 2, Scene 8, lines 29–30)

A kinder gentleman treads not the earth. 

(Salerio, Act 2, Scene 8, line 35)

I think he only loves the world for him.

(Solanio, Act 2, Scene 8, line 50)

With one fool’s head I came to woo,

But I go away with two. 

(Arragon, Act 2, Scene 9, lines 74–75)
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 LOOKING BACK AT ACT 2

LINKING TO THE EXAM 

Characters That Express Strong Views

Higher Level 2019, Question 8 
(40 marks)

Suggested time: 20 minutes

By creating characters that express strong views, playwrights can heighten the drama in plays.

(a) With reference to a Shakespearean or a non-Shakespearean play you have studied, outline a 

key moment when a character expresses a strong view and explain how this heightens the 

drama in the play.

Approaching the Question

• Here you need to consider (i) the key moment; (ii) the character’s strong view and (iii) 

how this heightens the drama. As usual, it is a good idea to brainstorm your ideas in the 

rough work box.

• Use speci� c examples from the text to support your answer, and ensure that you develop 

your answers by explaining how the character’s views heighten the drama.  What does the 

character say? What are the consequences of them saying this?  

• Think about the key terms of the question and say them in another way so you understand 

what is expected. For example: 

− ‘expresses a strong view’: a character voices an opinion, reveals something important, 

expresses their feelings or emotions, comments on, declares. 

− ‘heightens the drama’: increases the dramatic tension, creates suspense, elicits 

a response in the audience, creates surprise/excitement/enjoyment, evokes an 

atmosphere or air.   

Optional Rough Work

Key moment:Key moment: The trial (or courtroom) scene, Act 4, Scene 1

Strong view: Portia’s interactions with Shylock (in her disguise as a doctor of law)

How this heightens the drama: Portia has found a legal loophole which has the 

potential to save Antonio’s life. It is a dramatic plot twist which leads to Shylock’s 

downfall. 
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 ACT 4 Sample Answer
In Shakespeare’s ‘The Merchant of Venice’, a character who expresses strong views 

is Portia in the courtroom scene. In her famous ‘The quality of mercy’ speech, Portia 

expresses her strong views about the nature of mercy and compassion in order to persuade 

Shylock to drop his bond against Antonio. Portia’s language reflects her strong belief that

 mercy benefits those who show it and those who receive it. She says it is ‘mightiest

in the mightiest’ and even uses religious imagery to convey her thoughts on what it 

means to show compassion or mercy. According to Portia, mercy is ‘enthroned in the heart 

of kings’ and is ‘an attribute to God himself’. Portia uses these powerful images to 

convince Shylock to show mercy to Antonio and take the money that is owed to him. When 

Shylock is unmoved by Portia’s speech, Portia leads Shylock to believe that he will receive 

his bond. However, in a dramatic turn of events, Portia uses the text of the bond against 

Shylock, stipulating that in taking a pound of flesh from

Antonio, he must not spill a drop of Antonio’s blood: to do so

 would mean his lands would be confiscated by the state of Venice.

These dramatic and unexpected revelations heighten the drama. The audience is relieved

 that Portia is using her ingenuity in order to save Antonio’s life. The revelation that

 Shylock can take his pound of flesh but must not spill a ‘jot of 

blood’ creates a moment of triumph in the play. It results in 

a dramatic power shift where the villain, Shylock – who had 

been insisting on taking nothing but his bond – becomes the 

victim. Portia’s words, based on the very law that Shylock was

insisting on, come as a welcome relief to the audience – who only just witnessed Shylock 

refusing a surgeon for Antonio in case he bled to death: ‘If thou tak’st more or less than a 

just pound […]/Thou diest, and all thy goods are confiscate.’

The tension increases as Shylock is humiliated even further, with Portia’s dramatic 

declaration that ‘the law hath yet another hold on [him]’. 

Portia reveals that by pursuing his bond, Shylock has indirectly 

plotted against the life of a Christian and must be punished 

further: ‘Down, therefore, and beg mercy of the Duke.’ While 

the audience is relieved that Antonio is saved and that Shylock 

will not get his pound of flesh, the many dramatic plot twists which seem to punish Shylock 

excessively also elicit sympathy for him. Overall, there is no doubt that Portia’s revelations 

contribute to making the scene extremely dramatic.

Focus on the question and 

what views the character is 

expressing.

Keep focused on the 

question – how Portia’s 

words heighten the drama. 

Give examples (paraphrase 

or quote directly) to 

support your points.

It is useful to include a 

sentence to sum up your 

point at the end in order 

to remain focused on the 

question.
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 LINKING TO THE EXAM

DELVING DEEPER

2. The Merchant of Venice Film Poster

The purpose of a � lm poster is to advertise the � lm, so the poster must entice the viewer to go and 

see the � lm. Film posters are very carefully designed. Special attention is given to the composition

and layout of the poster, from the way the characters are presented to the colour scheme used. There 

may be a memorable caption or tagline that stays in the viewer’s mind. Overall, the � lm poster must 

have a strong visual impact to engage with the potential audience.

A. Key Features and Layout of a Film Poster

What are the important features of a � lm poster?  

• The title of the � lm

• Images/pictures from the � lm

• A caption or a tagline that sums up the story

• Details of the actors

• Quotes from critics or star ratings.

How are these components arranged in the � lm poster to maximise the visual impact? Think about 

the following when examining a � lm poster:

• What catches your attention?

• Look at the title. Where is it placed? What colour is it? What font is used?

• Consider the images/pictures used. Do they depict the characters? Are they the main

characters? Are minor characters shown? How big are the characters? Look at the characters’ 

facial expressions and gestures. 

• How are the characters positioned? Examine how they are positioned in relation to each other. 

This gives us a clue about their relationship.

• Is there any caption or tagline?

• What are the dominant colours used?  

• What kind of atmosphere does the � lm poster create? 

• Are the names of the actors playing the characters displayed?

Overall, the key question is: would the � lm poster encourage you to see the � lm?

B. Analysing a Film Poster

Have a look at the poster on the next page where you will see the various features mentioned above 

highlighted. 

In pairs, examine this poster and discuss whether this poster would encourage you to watch this � lm 

version of The Merchant of Venice.
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 ACT 5

The dominant image features the main characters. Notice how 

Shylock is the most prominently displayed character. Why do you 

think this might be? What e� ect does this have on the poster 

overall? Notice also that Shylock is staring directly at the viewer, 

whereas the other characters are not. Is this done deliberately to 

create a connection or to encourage sympathy from the viewer, 

or do you think Shylock’s gaze might be threatening?

The colour scheme features orange, red and brown 

hues (shades of colour), which creates a sense of Venice 

in the past. The red colours could suggest the love 

theme as well as the bond theme as red is often used 

to symbolise passion, danger and violence.

The names of the 
main actors/stars
are displayed at the 

top of the poster.

Notice how the poster features 

quotes and star ratings, 

which shows the praise or 

awards the � lm has received.

Notice how we see 

the setting of Venice, 

with a silhouetted 
man in a gondola in 

the background.

The title is in 
uppercase white 
font, which stands 

out against the 
darker background.
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  DELVING DEEPER

Character Tracker
Choose your favourite character from the play (or the character that you find most interesting). 

Using the table below as an example, track his or her development as a character from the start to 

the end of the play. This is a useful way to prepare for an examination question on characters.

Place an adjective in the box on the right to describe the character at each stage of their 

development and include a quote or reference to support your choice of adjective. Write the scene to 

which this adjective corresponds in the left column.

Below is an example of a character tracker for Bassanio. Look at the key scenes for important 

characters on page 146 and your Character File section in this portfolio to help you. (There is a blank 

character tracker on the next page if you wish to choose another character from the play.)

Act 5, 
Scene 1

Act 4, 
Scene 1

Act 3, 
Scene 2

Act 2, 
Scene 2

Act 1, 
Scene 3

Act 1, 
Scene 1

Extravagant, Wasteful and Superficial

Our first impression of Bassanio is that he is an extravagant spendthrift who likes to 

spend other peoples’ money. It also appears that he is interested in Portia because she is 

a wealthy heiress who can help to repay his debts:

’Tis not unknown to you, Antonio, 

How much I have disabled mine estate, 

By something showing a more swelling port 

Than my faint means would grant continuance 

(Act 1, Scene 1, lines 122–125)
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Useful Words
argosies – large merchant ships  prodigal – wasteful/extravagant

ado – trouble or diffi  culty  uttermost – utmost/maximum venture – enterprise/risk

Act 1, Scene 1
Setting: Venice. A street. 

In this scene you will:

l Meet two main characters: Antonio and Bassanio. 

l Rewrite part of this scene in modern English and act it out. 

l Explore important images in this scene. 

Action – What Happens?

In this scene, we meet Antonio, a merchant of Venice, who is talking to two friends, Solanio 

and Salerio. Antonio is feeling sad, but he doesn’t know why. His friends suggest that he is 

worried about his ships at sea, but Antonio rejects this. 

Later on, Bassanio, Lorenzo and Gratiano arrive and Bassanio tells Antonio that he intends 

to go to Belmont to seek Portia’s hand in marriage. He asks Antonio for a loan, but Antonio’s 

money is tied up in his ships. Bassanio has already borrowed money from Antonio in the past 

to fund his lavish lifestyle. Bassanio believes that if he marries Portia (a wealthy heiress), he 

will be able to pay Antonio back everything that he has borrowed from him. 

Antonio agrees to help Bassanio to get a loan from moneylenders in Venice by acting as 

a guarantor (someone who ensures that the loan will be repaid) for the loan. In this way, 

Bassanio will be able to get the money he needs to go to Belmont to impress Portia.

2 the Merchant of Venice

BASSANIO

In Belmont is a lady richly left,113

And she is fair, and, fairer than that word,

Of wondrous virtues. Sometimes114 from her eyes

I did receive fair speechless messages.

Her name is Portia, nothing undervalued

To115 Cato’s daughter,116 Brutus’ Portia;

Nor is the wide world ignorant of her worth,

For the four winds blow in from every coast

Renownèd suitors,117 and her sunny locks

Hang on her temples like a golden fleece, 

Which makes her seat of Belmont Colchos’ strand,118

And many Jasons come in quest of her.

O my Antonio, had I but the means

To hold a rival place with one of them,

I have a mind presages me such thrift119

That I should questionless be fortunate.120

ANTONIO

Thou know’st that all my fortunes are at sea,

Neither have I money nor commodity121

To raise a present122 sum; therefore go forth—

Try123 what my credit can in Venice do;

That shall be racked124 even to the uttermost

To furnish thee to125 Belmont, to fair Portia.

Go presently enquire, and so will I,

Where money is; and I no question make

To have it of my trust or for my sake.126

Exeunt.

113. richly left: who has received a great inheritance

114. Sometimes: At times

165

115. nothing undervalued to: no less worthy than 

116. Cato’s daughter, Portia, was renowned for her fidelity 

to her husband, Brutus, and was considered a model 

of female virtue.
117. Renownèd suitors: Distinguished, highly-esteemed 

admirers
118. Colchos: The coast of Colchos is where Jason won the 

golden fleece.

170

175

119. I . . . thrift: I see such riches for myself

120. That . . . fortunate: I have no doubt that I will 

succeed.

121. commodity: goods

122. present: immediate 

123. Try: Test/Find out
180

124. racked: stretched

125. To furnish thee to: To help get you to 

126. I no question . . . sake: I have no doubt that I will 

get it either because of my good credit, or as a 

personal favour.

185

PLOt POInt

Bassanio tells Antonio of his desire to travel to 

Belmont to woo the beautiful heiress, Portia. Having 

received loving looks from her, he is confi dent that he 

will succeed in wooing her. However, he just needs 

the necessary ‘means’ or funds to get there. 

LOOKInG At LAnGUAGe

Classical allusion: When a text makes reference to 

a person or story in classical literature. For example, 

Portia is compared to Cato’s daughter (line 166); 

Bassanio refers the Greek myth of Jason who went in 

quest of the golden fl eece (line 172).

Act 1, Scene 1
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Act 1, Scene 1
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walk with you, and so following, but I will not 

eat with you, drink with you, nor pray with you. 

What news on the Rialto? Who is he comes here?

Enter ANTONIO.

BASSANIO

This is Signor Antonio.

SHYLOCK

[aside] How like a fawning publican18 he looks!

I hate him for he is a Christian;

But more, for that in low simplicity19

He lends out money gratis,20 and brings down

The rate of usance21 here with us in Venice.

If I can catch him once upon the hip,22

I will feed fat the ancient grudge I bear him.23

He hates our sacred nation,24 and he rails

Even there where merchants most do congregate

On me,25 my bargains, and my well-won thrift26

Which he calls interest. Cursèd be my tribe

If I forgive him!

BASSANIO

                                Shylock, do you hear?

SHYLOCK

I am debating of my present store,27

And by the near guess of my memory,

I cannot instantly raise up the gross28

Of full three thousand ducats. What of that?29

Tubal, a wealthy Hebrew of my tribe,

Will furnish me.30 But soft31—how many months

Do you desire? [to ANTONIO] Rest you fair, good signor.

Your worship was the last man in our mouths.32

ANTONIO

Shylock, albeit33 I neither lend nor borrow

By taking nor by giving of excess,

Yet to supply the ripe wants34 of my friend,

I’ll break a custom. [to BASSANIO] Is he yet possessed

How much ye would?35

35

18. fawning publican: grovelling tax-collector 

19. low simplicity: simple honesty Antonio doesn’t 

charge interest. Shylock sees this as being naïve or 

foolish.
20. gratis: interest-free

40 21. usance: interest

22. If I . . . hip: If I could get him at a disadvantage

23. I will . . .  him: I could feed my hatred for him.  

24. sacred nation: the Jewish people

45 25. He hates . . . me: he publicly humiliates me

26. well-won thrift: well-earned profi t Shylock sees 

the money he earns from lending money as profit for 

doing good business and not as interest.

27. I am . . . store: I am thinking about the money/funds 

I have available to me at the moment

50 28. gross: full amount

29. What of that?: What does that matter?

30. furnish me: give me the money

31. soft: wait

55 32. Your worship . . . mouths: We were just talking 

about you.

33. albeit: although

34. ripe wants: immediate/urgent needs

60 35. Is he . . . would?: Does he know yet how much you 

want?

Aside: A short remark, made by a 

character on stage, which is supposed 

to be heard by the audience but not 

the other character(s) on stage. When 

reading Shylock’s aside (lines 36–47), 

consider what it reveals about his 

intentions. What two reasons does he 

give for ‘hating’ Antonio? What else does 

he reveal about Antonio?

SPOtLIGHt On . .  .  ASIDe

Act 1, Scene 3
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LOOKING BACK AT ACT 2 
1. Overview
Pair Activity

With your partner, turn to page 4 of your portfolio to write one sentence or phrase in 

the box for each scene in Act 2. This sentence or phrase should sum up the main action 

in that scene. 

2. Quotes Quiz  
Turn to page 36 of your portfolio to review the important quotes for Act 2.

3.  Individual Assignment – Choose one of the following activities:

(a)  Themes: Discuss the theme of false appearances in this act.

(b) Creating: You are a reporter for The Belmont Herald, a daily newspaper. You have 

been asked to interview either the Prince of Morocco OR the Prince of Arragon for 

your newspaper. Write the interview questions and the answers to be published in 

the newspaper.  

(c) What If…?: What if Jessica and Lorenzo had mobile phones and had been texting 

each other prior to her escape? Turn to page 38 of your portfolio to write their 

conversation. Feel free to use ‘textspeak’ if it makes it more realistic.  

P

P

P

LINKING TO THE EXAM 
Key Moments
In the exam, you might be asked to write about a key moment of the play. Turn to page 39

of your portfolio to complete a Junior Cycle English question on this topic.

P

ACT 2, SCENE 9
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Enter GRATIANO, LORENZO, SALERIO and SOLANIO.

LORENZO

Nay, we will slink away in1 supper-time,

Disguise us at my lodging, and return

All in an hour.

GRATIANO

We have not made good preparation.

SALERIO

We have not spoke us yet of 2 torchbearers.

SOLANIO

’Tis vile, unless it may be quaintly ordered,3

And better in my mind not undertook.

LORENZO

’Tis now but four o’clock. We have two hours

To furnish us.4

Enter LAUNCELOT with a letter.

                              Friend Launcelot, what’s the news?

LAUNCELOT

An5 it shall please you to break up6

this, it shall seem to signify.7

LORENZO

I know the hand.8 In faith, ’tis a fair hand,

And whiter than the paper it writ on

Is the fair hand that writ.

GRATIANO

                                                 Love-news, in faith.

LAUNCELOT

By your leave, sir.9

LORENZO

Whither10 goest thou?

1. in: during

SHAKESPEARE’S WORLD

Elizabethan masques were a very popular form of 

entertainment and a very elaborate aff air. A masque 

had music, song, dancing and people in fancy dress 

and masks. As these mainly took place at night, many 

people would carry or ’bear’ torches, making it quite a 

spectacular event.  

5
2. We have . . . of: We have not yet arranged for

3. quaintly ordered: cleverly managed

4. To furnish us: To get everything we need.

10
5. An: If
6. break up: open (the seal of the letter)

7. it shall . . . signify: it will tell you all you want to 

know

8. hand: handwriting

15
9. By your leave, sir: Please excuse me.

10. Whither: Where 

ACT 2, SCENE 4
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REVIEWING 
1.  Explain the three conditions of the oath that each suitor must swear.

2. Why does the Prince of Arragon reject (a) the lead casket and (b) the gold casket?

3.  What is the Prince of Arragon’s main reason for choosing the silver casket?

4.  How does he react to what he finds inside the silver casket?

5.  At the end of the scene, what news does the servant bring?

CREATING
Interior Monologue 

What is an interior monologue?

An interior monologue is a piece of writing expressing a character’s inner thoughts. 

Write an interior monologue (in modern English) for Portia. Record her private thoughts as 

this scene unfolds. The interior monologue should be approximately 150 words. 

REFLECTING
1. Reflecting on the Caskets
Turn to page 35 of your portfolio to record your response to the Prince of Arragon choosing 

the silver casket.  

2. Character File
Turn to page 126 of your portfolio to write a brief note about how Portia comes across in 

this scene. Use a quote if possible.

P

P

ACT 2, SCENE 9
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OVERVIEW OF ACT 2, SCENE 1

l In this scene, the Prince of Morocco makes a grand entrance with a fanfare announcing his arrival. 

Immediately he asks Portia not to judge him by his dark-skinned appearance, emphasising instead 

how brave he is:

Mislike me not for my complexion (line 1)

l He challenges Portia to find the fairest-skinned (lightest-skinned) person ‘northward born’ (line 4) to 

see whose blood is redder. Red blood was a sign of valour (great courage). He says that he would be 

willing to change the colour of his skin to secure Portia’s love:

                                            I would not change this hue

Except to steal your thoughts, my gentle queen. (lines 11–12)

l Portia reminds the Prince of Morocco that ‘the lottery of [her] destiny’ (line 15) forbids her ‘right of 

voluntary choosing’ (line 16), but assures him that if this were not the case, he would stand as good a 

chance as any other of winning her affection.

l The Prince of Morocco is heartened by this response and goes on to stress all the daring things he 

would undertake in order to win Portia’s love. For example:

I would o’erstare the sternest eyes that look,

Outbrave the heart most daring on the earth (lines 27–28)

l Portia warns the Prince that if he decides to participate in the lottery, he must take an oath swearing 

to never marry in the future. However, this does not faze him (put him off ) and he goes to the 

temple to take the oath. The scene ends on a note of suspense as we are told that the Prince of 

Morocco will try his luck after dinner.

ACT 2, SCENE 1

44 The Merchant of Venice

Looking at the 
Plot Structure

The plot is the sequence of events in a story. The German writer Gustav Freytag (1816−1895) 

devised the diagram above to examine the plot structure in Shakespearean plays. He identified 

the following five elements:

1.  Exposition refers to the audience’s introduction to the characters, main setting and events. 

The main themes may also be introduced.

2.  Rising action refers to important events (or inciting actions) that cause the story to develop. 

Rising action leads to the play’s climax.

3.  The climax is the high point of the play. It is also known as the crisis. It may include a 

dramatic turning point. The climax scene often occurs in the third act of a play.

4.  Falling action includes the events that occur after the climax. These lead to the play’s 

ending. In scenes of falling action, the main protagonist (character) suff ers a period of bad 

luck or misfortune.

5.  Resolution (or denouement) is the ending of the story, during which the plot details are 

tied up. Themes and confl icts are resolved and explained.

Exposition/Exposition/Exposition/Exposition/Exposition/Exposition/
IntroductionIntroductionIntroductionIntroductionIntroductionIntroduction

Rising ActionRising ActionRising ActionRising ActionRising ActionRising Action Falling ActionFalling ActionFalling ActionFalling ActionFalling ActionFalling Action

ClimaxClimaxClimaxClimaxClimaxClimax

Resolution/Resolution/Resolution/Resolution/Resolution/Resolution/
DenouementDenouementDenouementDenouementDenouementDenouement

Plot Structure 
in 

The Merchant of Venice

EXPLORING 
Plot Structure
Pair Activity

Turn to page 142 of your portfolio to complete the activity on plot structure.

P

Freytag’s Pyramid for analysing plot structure
Exposition

Denouement

Risi
ng A

ct
io

n

Falling Action   

Climax
EXAMINING THE PLAY
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An evil soul producing holy witness57

Is like a villain with a smiling cheek,

A goodly58 apple rotten at the heart.

O, what a goodly outside falsehood hath!

SHYLOCK

Three thousand ducats. ’Tis a good round sum.

Three months from twelve—then let me see the rate.

ANTONIO

Well, Shylock, shall we be beholding59 to you?

SHYLOCK

Signor Antonio, many a time and oft

In the Rialto you have rated me60

About my moneys and my usances.61

Still62 have I borne63 it with a patient shrug,

For suff’rance64 is the badge65 of all our tribe.

57. holy witness: biblical evidence
95

58. goodly: attractive-looking

100
59. beholding: indebted

60. rated me: berated me (you have scolded me; Shylock 

takes the opportunity in this important speech to 

remind Antonio of his ill-treatment of him in the 

past.)
61. usances: rates of interest
62. Still: Always
63. borne: tolerated
64. suff’rance: patience/endurance

65. badge: feature/characteristic 
105
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Notice how antagonistic Antonio is from the outset. 

He suggests to Bassanio that Shylock harbours bad 

intentions, comparing him to an apple that looks 

good on the outside but is rotten to the core.

Act 1, Scene 3

30 the Merchant of Venice
30

Act 1, Scene 3

‘The pound of flesh, which I demand of him, Is dearly bought’
Shylock, Act 4, Scene 1, lines 98–9.
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Useful Words
argosies – large merchant ships  prodigal – wasteful/extravagant

ado – trouble or diffi  culty  uttermost – utmost/maximum venture – enterprise/risk

Act 1, Scene 1
Setting: Venice. A street. 

In this scene you will:

l Meet two main characters: Antonio and Bassanio. 

l Rewrite part of this scene in modern English and act it out. 

l Explore important images in this scene. 

Action – What Happens?

In this scene, we meet Antonio, a merchant of Venice, who is talking to two friends, Solanio 

and Salerio. Antonio is feeling sad, but he doesn’t know why. His friends suggest that he is 

worried about his ships at sea, but Antonio rejects this. 

Later on, Bassanio, Lorenzo and Gratiano arrive and Bassanio tells Antonio that he intends 

to go to Belmont to seek Portia’s hand in marriage. He asks Antonio for a loan, but Antonio’s 

money is tied up in his ships. Bassanio has already borrowed money from Antonio in the past 

to fund his lavish lifestyle. Bassanio believes that if he marries Portia (a wealthy heiress), he 

will be able to pay Antonio back everything that he has borrowed from him. 

Antonio agrees to help Bassanio to get a loan from moneylenders in Venice by acting as 

a guarantor (someone who ensures that the loan will be repaid) for the loan. In this way, 

Bassanio will be able to get the money he needs to go to Belmont to impress Portia.

2 the Merchant of Venice

BASSANIO

In Belmont is a lady richly left,113

And she is fair, and, fairer than that word,

Of wondrous virtues. Sometimes114 from her eyes

I did receive fair speechless messages.

Her name is Portia, nothing undervalued

To115 Cato’s daughter,116 Brutus’ Portia;

Nor is the wide world ignorant of her worth,

For the four winds blow in from every coast

Renownèd suitors,117 and her sunny locks

Hang on her temples like a golden fleece, 

Which makes her seat of Belmont Colchos’ strand,118

And many Jasons come in quest of her.

O my Antonio, had I but the means

To hold a rival place with one of them,

I have a mind presages me such thrift119

That I should questionless be fortunate.120

ANTONIO

Thou know’st that all my fortunes are at sea,

Neither have I money nor commodity121

To raise a present122 sum; therefore go forth—

Try123 what my credit can in Venice do;

That shall be racked124 even to the uttermost

To furnish thee to125 Belmont, to fair Portia.

Go presently enquire, and so will I,

Where money is; and I no question make

To have it of my trust or for my sake.126

Exeunt.

113. richly left: who has received a great inheritance

114. Sometimes: At times

165

115. nothing undervalued to: no less worthy than 

116. Cato’s daughter, Portia, was renowned for her fidelity 

to her husband, Brutus, and was considered a model 

of female virtue.
117. Renownèd suitors: Distinguished, highly-esteemed 

admirers
118. Colchos: The coast of Colchos is where Jason won the 

golden fleece.

170

175

119. I . . . thrift: I see such riches for myself

120. That . . . fortunate: I have no doubt that I will 

succeed.

121. commodity: goods

122. present: immediate 

123. Try: Test/Find out
180

124. racked: stretched

125. To furnish thee to: To help get you to 

126. I no question . . . sake: I have no doubt that I will 

get it either because of my good credit, or as a 

personal favour.

185

PLOt POInt

Bassanio tells Antonio of his desire to travel to 

Belmont to woo the beautiful heiress, Portia. Having 

received loving looks from her, he is confi dent that he 

will succeed in wooing her. However, he just needs 

the necessary ‘means’ or funds to get there. 

LOOKInG At LAnGUAGe

Classical allusion: When a text makes reference to 

a person or story in classical literature. For example, 

Portia is compared to Cato’s daughter (line 166); 

Bassanio refers the Greek myth of Jason who went in 

quest of the golden fl eece (line 172).

Act 1, Scene 1
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walk with you, and so following, but I will not 

eat with you, drink with you, nor pray with you. 

What news on the Rialto? Who is he comes here?

Enter ANTONIO.

BASSANIO

This is Signor Antonio.

SHYLOCK

[aside] How like a fawning publican18 he looks!

I hate him for he is a Christian;

But more, for that in low simplicity19

He lends out money gratis,20 and brings down

The rate of usance21 here with us in Venice.

If I can catch him once upon the hip,22

I will feed fat the ancient grudge I bear him.23

He hates our sacred nation,24 and he rails

Even there where merchants most do congregate

On me,25 my bargains, and my well-won thrift26

Which he calls interest. Cursèd be my tribe

If I forgive him!

BASSANIO

                                Shylock, do you hear?

SHYLOCK

I am debating of my present store,27

And by the near guess of my memory,

I cannot instantly raise up the gross28

Of full three thousand ducats. What of that?29

Tubal, a wealthy Hebrew of my tribe,

Will furnish me.30 But soft31—how many months

Do you desire? [to ANTONIO] Rest you fair, good signor.

Your worship was the last man in our mouths.32

ANTONIO

Shylock, albeit33 I neither lend nor borrow

By taking nor by giving of excess,

Yet to supply the ripe wants34 of my friend,

I’ll break a custom. [to BASSANIO] Is he yet possessed

How much ye would?35

35

18. fawning publican: grovelling tax-collector 

19. low simplicity: simple honesty Antonio doesn’t 

charge interest. Shylock sees this as being naïve or 

foolish.
20. gratis: interest-free

40 21. usance: interest

22. If I . . . hip: If I could get him at a disadvantage

23. I will . . .  him: I could feed my hatred for him.  

24. sacred nation: the Jewish people

45 25. He hates . . . me: he publicly humiliates me

26. well-won thrift: well-earned profi t Shylock sees 

the money he earns from lending money as profit for 

doing good business and not as interest.

27. I am . . . store: I am thinking about the money/funds 

I have available to me at the moment

50 28. gross: full amount

29. What of that?: What does that matter?

30. furnish me: give me the money

31. soft: wait

55 32. Your worship . . . mouths: We were just talking 

about you.

33. albeit: although

34. ripe wants: immediate/urgent needs

60 35. Is he . . . would?: Does he know yet how much you 

want?

Aside: A short remark, made by a 

character on stage, which is supposed 

to be heard by the audience but not 

the other character(s) on stage. When 

reading Shylock’s aside (lines 36–47), 

consider what it reveals about his 

intentions. What two reasons does he 

give for ‘hating’ Antonio? What else does 

he reveal about Antonio?

SPOtLIGHt On . .  .  ASIDe

Act 1, Scene 3
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LOOKING BACK AT ACT 2 
1. Overview
Pair Activity

With your partner, turn to page 4 of your portfolio to write one sentence or phrase in 

the box for each scene in Act 2. This sentence or phrase should sum up the main action 

in that scene. 

2. Quotes Quiz  
Turn to page 36 of your portfolio to review the important quotes for Act 2.

3.  Individual Assignment – Choose one of the following activities:

(a)  Themes: Discuss the theme of false appearances in this act.

(b) Creating: You are a reporter for The Belmont Herald, a daily newspaper. You have 

been asked to interview either the Prince of Morocco OR the Prince of Arragon for 

your newspaper. Write the interview questions and the answers to be published in 

the newspaper.  

(c) What If…?: What if Jessica and Lorenzo had mobile phones and had been texting 

each other prior to her escape? Turn to page 38 of your portfolio to write their 

conversation. Feel free to use ‘textspeak’ if it makes it more realistic.  

P

P

P

LINKING TO THE EXAM 
Key Moments
In the exam, you might be asked to write about a key moment of the play. Turn to page 39

of your portfolio to complete a Junior Cycle English question on this topic.

P
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Enter GRATIANO, LORENZO, SALERIO and SOLANIO.

LORENZO

Nay, we will slink away in1 supper-time,

Disguise us at my lodging, and return

All in an hour.

GRATIANO

We have not made good preparation.

SALERIO

We have not spoke us yet of 2 torchbearers.

SOLANIO

’Tis vile, unless it may be quaintly ordered,3

And better in my mind not undertook.

LORENZO

’Tis now but four o’clock. We have two hours

To furnish us.4

Enter LAUNCELOT with a letter.

                              Friend Launcelot, what’s the news?

LAUNCELOT

An5 it shall please you to break up6

this, it shall seem to signify.7

LORENZO

I know the hand.8 In faith, ’tis a fair hand,

And whiter than the paper it writ on

Is the fair hand that writ.

GRATIANO

                                                 Love-news, in faith.

LAUNCELOT

By your leave, sir.9

LORENZO

Whither10 goest thou?

1. in: during

SHAKESPEARE’S WORLD

Elizabethan masques were a very popular form of 

entertainment and a very elaborate aff air. A masque 

had music, song, dancing and people in fancy dress 

and masks. As these mainly took place at night, many 

people would carry or ’bear’ torches, making it quite a 

spectacular event.  

5
2. We have . . . of: We have not yet arranged for

3. quaintly ordered: cleverly managed

4. To furnish us: To get everything we need.

10
5. An: If
6. break up: open (the seal of the letter)

7. it shall . . . signify: it will tell you all you want to 

know

8. hand: handwriting

15
9. By your leave, sir: Please excuse me.

10. Whither: Where 
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REVIEWING 
1.  Explain the three conditions of the oath that each suitor must swear.

2. Why does the Prince of Arragon reject (a) the lead casket and (b) the gold casket?

3.  What is the Prince of Arragon’s main reason for choosing the silver casket?

4.  How does he react to what he finds inside the silver casket?

5.  At the end of the scene, what news does the servant bring?

CREATING
Interior Monologue 

What is an interior monologue?

An interior monologue is a piece of writing expressing a character’s inner thoughts. 

Write an interior monologue (in modern English) for Portia. Record her private thoughts as 

this scene unfolds. The interior monologue should be approximately 150 words. 

REFLECTING
1. Reflecting on the Caskets
Turn to page 35 of your portfolio to record your response to the Prince of Arragon choosing 

the silver casket.  

2. Character File
Turn to page 126 of your portfolio to write a brief note about how Portia comes across in 

this scene. Use a quote if possible.

P

P
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OVERVIEW OF ACT 2, SCENE 1

l In this scene, the Prince of Morocco makes a grand entrance with a fanfare announcing his arrival. 

Immediately he asks Portia not to judge him by his dark-skinned appearance, emphasising instead 

how brave he is:

Mislike me not for my complexion (line 1)

l He challenges Portia to find the fairest-skinned (lightest-skinned) person ‘northward born’ (line 4) to 

see whose blood is redder. Red blood was a sign of valour (great courage). He says that he would be 

willing to change the colour of his skin to secure Portia’s love:

                                            I would not change this hue

Except to steal your thoughts, my gentle queen. (lines 11–12)

l Portia reminds the Prince of Morocco that ‘the lottery of [her] destiny’ (line 15) forbids her ‘right of 

voluntary choosing’ (line 16), but assures him that if this were not the case, he would stand as good a 

chance as any other of winning her affection.

l The Prince of Morocco is heartened by this response and goes on to stress all the daring things he 

would undertake in order to win Portia’s love. For example:

I would o’erstare the sternest eyes that look,

Outbrave the heart most daring on the earth (lines 27–28)

l Portia warns the Prince that if he decides to participate in the lottery, he must take an oath swearing 

to never marry in the future. However, this does not faze him (put him off ) and he goes to the 

temple to take the oath. The scene ends on a note of suspense as we are told that the Prince of 

Morocco will try his luck after dinner.

ACT 2, SCENE 1

44 The Merchant of Venice

Looking at the 
Plot Structure

The plot is the sequence of events in a story. The German writer Gustav Freytag (1816−1895) 

devised the diagram above to examine the plot structure in Shakespearean plays. He identified 

the following five elements:

1.  Exposition refers to the audience’s introduction to the characters, main setting and events. 

The main themes may also be introduced.

2.  Rising action refers to important events (or inciting actions) that cause the story to develop. 

Rising action leads to the play’s climax.

3.  The climax is the high point of the play. It is also known as the crisis. It may include a 

dramatic turning point. The climax scene often occurs in the third act of a play.

4.  Falling action includes the events that occur after the climax. These lead to the play’s 

ending. In scenes of falling action, the main protagonist (character) suff ers a period of bad 

luck or misfortune.

5.  Resolution (or denouement) is the ending of the story, during which the plot details are 

tied up. Themes and confl icts are resolved and explained.

Exposition/Exposition/Exposition/Exposition/Exposition/Exposition/
IntroductionIntroductionIntroductionIntroductionIntroductionIntroduction

Rising ActionRising ActionRising ActionRising ActionRising ActionRising Action Falling ActionFalling ActionFalling ActionFalling ActionFalling ActionFalling Action

ClimaxClimaxClimaxClimaxClimaxClimax

Resolution/Resolution/Resolution/Resolution/Resolution/Resolution/
DenouementDenouementDenouementDenouementDenouementDenouement

Plot Structure 
in 

The Merchant of Venice

EXPLORING 
Plot Structure
Pair Activity

Turn to page 142 of your portfolio to complete the activity on plot structure.
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An evil soul producing holy witness57

Is like a villain with a smiling cheek,

A goodly58 apple rotten at the heart.

O, what a goodly outside falsehood hath!

SHYLOCK

Three thousand ducats. ’Tis a good round sum.

Three months from twelve—then let me see the rate.

ANTONIO

Well, Shylock, shall we be beholding59 to you?

SHYLOCK

Signor Antonio, many a time and oft

In the Rialto you have rated me60

About my moneys and my usances.61

Still62 have I borne63 it with a patient shrug,

For suff’rance64 is the badge65 of all our tribe.

57. holy witness: biblical evidence
95

58. goodly: attractive-looking

100
59. beholding: indebted

60. rated me: berated me (you have scolded me; Shylock 

takes the opportunity in this important speech to 

remind Antonio of his ill-treatment of him in the 

past.)
61. usances: rates of interest
62. Still: Always
63. borne: tolerated
64. suff’rance: patience/endurance

65. badge: feature/characteristic 
105
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Notice how antagonistic Antonio is from the outset. 

He suggests to Bassanio that Shylock harbours bad 

intentions, comparing him to an apple that looks 

good on the outside but is rotten to the core.

Act 1, Scene 3

30 the Merchant of Venice
30

Act 1, Scene 3

‘The pound of flesh, which I demand of him, Is dearly bought’
Shylock, Act 4, Scene 1, lines 98–9.

Educate.ie’s The Merchant of Venice offers teachers a range of opportunities to engage with and 
assess students, using carefully scaffolded written tasks, oral activities and exam questions. 

Students are supported in their study with careful annotations and explanations. 

This consistent, step-by-step approach ensures real understanding and embeds knowledge so 
students are not only prepared for their Junior Cycle exam, but confident to study Shakespeare 

at Leaving Certificate. 

With a huge emphasis on stagecraft, performance and creativity throughout, this edition is sure 
to engage students and bring The Merchant of Venice to life in the classroom.

All scenes are introduced with 
clear learning intentions, a 

summary of the action and a 
bank of useful words.

Numbered annotations 
explain unfamiliar words 

and phrases in simple, 
modern English. 

NEW! Plot Point 
boxes provide an 

overview of what is 
happening in scenes.

NEW! Looking at 
Language feature 
promotes literacy 

and understanding of 
devices and techniques.

Important 
dialogue is clearly 

identified to support 
independent study.

NEW! Character Note feature helps students to build 
understanding of key personalities and interactions 

as they move through the play and answer exam 
questions on character.

NEW! Spotlight boxes 
help students to 

understand the features 
of drama and identify 

meaning, allowing them to 
answer exam questions 
on stagecraft and more.

NEW! Shakespeare’s World 
boxes offer context by 

explaining relevant beliefs, 
traditions and customs of 

Shakespeare’s time.

End-of-scene overviews 
offer a simple summary of 

key themes and events and 
highlight important quotes.

End-of-scene Reviewing, Exploring, Creating, Oral 
Language and Reflecting tasks quickly and simply assess 
knowledge and understanding as students move through 

the play, offer active learning and provide integrated 
opportunities for pair and group work.

NEW! Linking to the 
Exam feature highlights 

a relevant past or 
sample SEC exam 

question at the end of 
each act and extensively 
supports students to plan 

and answer it.

Examining the Play 
section provides 

for comprehensive 
understanding of 
plot, character 

development and 
key themes and gives 

clear guidance on 
approaching drama 

questions.



Commended by teachers as a vital tool in assisting students with their study of Shakespeare, this 
book helps students to complete tasks to further their understanding and engagement with the 
play and prepare for exams by: 

	z Creating news articles, social media posts, letters, diary entries, cartoons, drawings and film posters
	z Exploring important speeches and monologues in a structured, student-friendly way that 
encourages collaboration

	z Completing step-by-step activities to get to grips with important quotes, key scenes and images 
	z Recording key plot, character and theme developments to create their own personal revision guide 
	z Tackling carefully scaffolded exam questions with suggested plans, sample answers, tips and 
answer space

	z Reflecting on what they have learned.

Your Educate.ie rep is available to discuss this title. 
Call, email or ask us about a meeting.

Your Educate.ie rep is available to discuss this title. Call, email or ask us about a meeting.
Freephone: 1800 613 111    Email: sales@educate.ie    www.educate.ie

ABOUT THE AUTHOR 
Catherine O’Donovan graduated from Mary Immaculate College, UL with a BA in English and French. 

She holds a H.Dip and M.Ed from UCD where she specialised in Curriculum and Assessment. She has been 
teaching since 2002 and has been an examiner at both Junior and Leaving Certificate level for the SEC 

for more than 10 years. She is the author of Educate.ie’s Romeo and Juliet and Julius Caesar. 

JUNIOR CYCLE SHAKESPEARE

 If your school issues 
booklists, make sure  

you specify the  
market-leading  

Educate.ie  
The Merchant of Venice.

Upgrade to the Second Edition for…
�	New Plot Points which help students understand and navigate the action 
�	New Looking at Language feature and Spotlight tasks that embed understanding of 

Shakespeare’s language and meaning 
�	New Shakespeare’s World boxes which provide important context about the traditions and 

beliefs of Shakespeare’s time
�	New Character Note feature that builds understanding of key characters scene by scene
�	New end-of-act Linking to the Exam feature which highlights relevant SEC past and sample 

exam questions and extensively supports students to approach and answer them.

NEW
FOR 

2023

COMPLIMENTARY

ebook

The original New Junior Cycle approach, now with added commentary and exam preparationFREE Teacher’s 
Planning Document 

when you adopt  
Educate.ie’s   

The Merchant of 
Venice Second Edition  

for your class.

LOOKING BACK AT ACT 2

2. Quotes Quiz
Complete the following grid:

Quote:
My interpretation:

Mislike me not for my complexion,

The shadowed livery of the burnished sun 

(Morocco, Act 2, Scene 1, lines 1–2)

Besides, the lottery of my destiny

Bars me the right of voluntary choosing. 

(Portia, Act 2, Scene 1, lines 15–16)

             To be ruled by my conscience, I should stay 

with the Jew my master who, God bless the mark, 

is a kind of devil; and, to run away from the Jew, 

I should be ruled by the � end who, saving your 

reverence, is the devil himself.

(Launcelot, Act 2, Scene 2, lines 21–25)

I am sorry thou wilt leave my father so.

Our house is hell, and thou, a merry devil,

Didst rob it of some taste of tediousness.

(Jessica, Act 2, Scene 3, lines 1–3)

Alack, what heinous sin is it in me

To be ashamed to be my father’s child! 

(Jessica, Act 2, Scene 3, lines 16–17)

             But wherefore should I go?

I am not bid for love. They � atter me,

But yet I’ll go in hate, to feed upon

The prodigal Christian. 

(Shylock, Act 2, Scene 5, lines 12–15)

Farewell; and if my fortune be not crossed,

I have a father, you a daughter, lost. 

(Jessica, Act 2, Scene 5, lines 55–56)

I will make fast the doors, and gild myself

With some more ducats, and be with you straight.

 (Jessica, Act 2, Scene 6, lines 49–50)
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 ACT 2 Quote:
My interpretation:

Now, by my hood, a gentile and no Jew.

 (Gratiano, Act 2, Scene 6, line 51)

For she is wise, if I can judge of her;

And fair she is, if that mine eyes be true;

And true she is, as she hath proved herself; 

(Lorenzo, Act 2, Scene 6, lines 53–55)

All that glisters is not gold 

(Morocco, Act 2, Scene 7, line 65)

A gentle riddance. Draw the curtains, go.

Let all of his complexion choose me so.

(Portia, Act 2, Scene 7, lines 78–79)

I never heard a passion so confused,

So strange, outrageous, and so variable

As the dog Jew did utter in the streets.

(Solanio, Act 2, Scene 8, lines 12–14)

                                    there miscarrièd

A vessel of our country richly fraught.

(Salerio, Act 2, Scene 8, lines 29–30)

A kinder gentleman treads not the earth. 

(Salerio, Act 2, Scene 8, line 35)

I think he only loves the world for him.

(Solanio, Act 2, Scene 8, line 50)

With one fool’s head I came to woo,

But I go away with two. 

(Arragon, Act 2, Scene 9, lines 74–75)
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 LOOKING BACK AT ACT 2

LINKING TO THE EXAM 

Characters That Express Strong Views

Higher Level 2019, Question 8 
(40 marks)

Suggested time: 20 minutes

By creating characters that express strong views, playwrights can heighten the drama in plays.

(a) With reference to a Shakespearean or a non-Shakespearean play you have studied, outline a 

key moment when a character expresses a strong view and explain how this heightens the 

drama in the play.

Approaching the Question

• Here you need to consider (i) the key moment; (ii) the character’s strong view and (iii) 

how this heightens the drama. As usual, it is a good idea to brainstorm your ideas in the 

rough work box.

• Use speci� c examples from the text to support your answer, and ensure that you develop 

your answers by explaining how the character’s views heighten the drama.  What does the 

character say? What are the consequences of them saying this?  

• Think about the key terms of the question and say them in another way so you understand 

what is expected. For example: 

− ‘expresses a strong view’: a character voices an opinion, reveals something important, 

expresses their feelings or emotions, comments on, declares. 

− ‘heightens the drama’: increases the dramatic tension, creates suspense, elicits 

a response in the audience, creates surprise/excitement/enjoyment, evokes an 

atmosphere or air.   

Optional Rough Work

Key moment:Key moment: The trial (or courtroom) scene, Act 4, Scene 1

Strong view: Portia’s interactions with Shylock (in her disguise as a doctor of law)

How this heightens the drama: Portia has found a legal loophole which has the 

potential to save Antonio’s life. It is a dramatic plot twist which leads to Shylock’s 

downfall. 
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In Shakespeare’s ‘The Merchant of Venice’, a character who expresses strong views 

is Portia in the courtroom scene. In her famous ‘The quality of mercy’ speech, Portia 

expresses her strong views about the nature of mercy and compassion in order to persuade 

Shylock to drop his bond against Antonio. Portia’s language reflects her strong belief that

 mercy benefits those who show it and those who receive it. She says it is ‘mightiest

in the mightiest’ and even uses religious imagery to convey her thoughts on what it 

means to show compassion or mercy. According to Portia, mercy is ‘enthroned in the heart 

of kings’ and is ‘an attribute to God himself’. Portia uses these powerful images to 

convince Shylock to show mercy to Antonio and take the money that is owed to him. When 

Shylock is unmoved by Portia’s speech, Portia leads Shylock to believe that he will receive 

his bond. However, in a dramatic turn of events, Portia uses the text of the bond against 

Shylock, stipulating that in taking a pound of flesh from

Antonio, he must not spill a drop of Antonio’s blood: to do so

 would mean his lands would be confiscated by the state of Venice.

These dramatic and unexpected revelations heighten the drama. The audience is relieved

 that Portia is using her ingenuity in order to save Antonio’s life. The revelation that

 Shylock can take his pound of flesh but must not spill a ‘jot of 

blood’ creates a moment of triumph in the play. It results in 

a dramatic power shift where the villain, Shylock – who had 

been insisting on taking nothing but his bond – becomes the 

victim. Portia’s words, based on the very law that Shylock was

insisting on, come as a welcome relief to the audience – who only just witnessed Shylock 

refusing a surgeon for Antonio in case he bled to death: ‘If thou tak’st more or less than a 

just pound […]/Thou diest, and all thy goods are confiscate.’

The tension increases as Shylock is humiliated even further, with Portia’s dramatic 

declaration that ‘the law hath yet another hold on [him]’. 

Portia reveals that by pursuing his bond, Shylock has indirectly 

plotted against the life of a Christian and must be punished 

further: ‘Down, therefore, and beg mercy of the Duke.’ While 

the audience is relieved that Antonio is saved and that Shylock 

will not get his pound of flesh, the many dramatic plot twists which seem to punish Shylock 

excessively also elicit sympathy for him. Overall, there is no doubt that Portia’s revelations 

contribute to making the scene extremely dramatic.

Focus on the question and 

what views the character is 

expressing.

Keep focused on the 

question – how Portia’s 

words heighten the drama. 

Give examples (paraphrase 

or quote directly) to 

support your points.

It is useful to include a 

sentence to sum up your 

point at the end in order 

to remain focused on the 

question.
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2. The Merchant of Venice Film Poster

The purpose of a � lm poster is to advertise the � lm, so the poster must entice the viewer to go and 

see the � lm. Film posters are very carefully designed. Special attention is given to the composition

and layout of the poster, from the way the characters are presented to the colour scheme used. There 

may be a memorable caption or tagline that stays in the viewer’s mind. Overall, the � lm poster must 

have a strong visual impact to engage with the potential audience.

A. Key Features and Layout of a Film Poster

What are the important features of a � lm poster?  

• The title of the � lm

• Images/pictures from the � lm

• A caption or a tagline that sums up the story

• Details of the actors

• Quotes from critics or star ratings.

How are these components arranged in the � lm poster to maximise the visual impact? Think about 

the following when examining a � lm poster:

• What catches your attention?

• Look at the title. Where is it placed? What colour is it? What font is used?

• Consider the images/pictures used. Do they depict the characters? Are they the main

characters? Are minor characters shown? How big are the characters? Look at the characters’ 

facial expressions and gestures. 

• How are the characters positioned? Examine how they are positioned in relation to each other. 

This gives us a clue about their relationship.

• Is there any caption or tagline?

• What are the dominant colours used?  

• What kind of atmosphere does the � lm poster create? 

• Are the names of the actors playing the characters displayed?

Overall, the key question is: would the � lm poster encourage you to see the � lm?

B. Analysing a Film Poster

Have a look at the poster on the next page where you will see the various features mentioned above 

highlighted. 

In pairs, examine this poster and discuss whether this poster would encourage you to watch this � lm 

version of The Merchant of Venice.
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The dominant image features the main characters. Notice how 

Shylock is the most prominently displayed character. Why do you 

think this might be? What e� ect does this have on the poster 

overall? Notice also that Shylock is staring directly at the viewer, 

whereas the other characters are not. Is this done deliberately to 

create a connection or to encourage sympathy from the viewer, 

or do you think Shylock’s gaze might be threatening?

The colour scheme features orange, red and brown 

hues (shades of colour), which creates a sense of Venice 

in the past. The red colours could suggest the love 

theme as well as the bond theme as red is often used 

to symbolise passion, danger and violence.

The names of the 
main actors/stars
are displayed at the 

top of the poster.

Notice how the poster features 

quotes and star ratings, 

which shows the praise or 

awards the � lm has received.

Notice how we see 

the setting of Venice, 

with a silhouetted 
man in a gondola in 

the background.

The title is in 
uppercase white 
font, which stands 

out against the 
darker background.
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Character Tracker
Choose your favourite character from the play (or the character that you find most interesting). 

Using the table below as an example, track his or her development as a character from the start to 

the end of the play. This is a useful way to prepare for an examination question on characters.

Place an adjective in the box on the right to describe the character at each stage of their 

development and include a quote or reference to support your choice of adjective. Write the scene to 

which this adjective corresponds in the left column.

Below is an example of a character tracker for Bassanio. Look at the key scenes for important 

characters on page 146 and your Character File section in this portfolio to help you. (There is a blank 

character tracker on the next page if you wish to choose another character from the play.)

Act 5, 
Scene 1

Act 4, 
Scene 1

Act 3, 
Scene 2

Act 2, 
Scene 2

Act 1, 
Scene 3

Act 1, 
Scene 1

Extravagant, Wasteful and Superficial

Our first impression of Bassanio is that he is an extravagant spendthrift who likes to 

spend other peoples’ money. It also appears that he is interested in Portia because she is 

a wealthy heiress who can help to repay his debts:

’Tis not unknown to you, Antonio, 

How much I have disabled mine estate, 

By something showing a more swelling port 

Than my faint means would grant continuance 

(Act 1, Scene 1, lines 122–125)
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