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Upgrade to the Second Edition for...
» New Plot Points which help students understand and navigate the action

» New Looking at Language feature and Spotlight tasks that embed understanding of
Shakespeare’s language and meaning

» New Shakespeare’s World boxes which provide important context about the traditions and
beliefs of Shakespeare’s time

» New Character Note feature that builds understanding of key characters scene by scene
» New end-of-act Linking to the Exam feature which highlights relevant SEC past and sample
exam questions and extensively supports students to approach and answer them.

Your Educate.ie rep is available to discuss this title.

Call, email or ask us about a meeting. ed uCca te.le a
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‘The pound of flesh, which | demand of him, Is dearly bought’
Shylock, Act 4, Scene 1, lines 98-9.

Educate.ie’s The Merchant of Venice offers teachers a range of opportunities to engage with and
assess students, using carefully scaffolded written tasks, oral activities and exam questions.
Students are supported in their study with careful annotations and explanations.

This consistent, step-by-step approach ensures real understanding and embeds knowledge so
students are not only prepared for their Junior Cycle exam, but confident to study Shakespeare
at Leaving Certificate.

With a huge emphasis on stagecraft, performance and creativity throughout, this edition is sure
to engage students and bring The Merchant of Venice to life in the classroom.

Ac'l' 1’ SBENE | All scenes are introduced with

Numbered annotations
clear learning intentions, a explain unfamiliar words
summary of the action and a and phrases in simple,
. co— bank of useful words.

Meet two main characters: Al

modern English.

Explore important images n this scene.

Setting: Venice. Astreet.

&y Ac1,SOENE
BASSANIO
. In Belmont is a lady richly left,
P—— or

NEW! Plot Point
boxes provide an
overview of what is
happening in scenes.

That | should questionless be fortunate.

ANTONIO
Thou knowst that all my fortunes are at sea,

:
NEW! Looking at - e

L . 0 i tmerodo il To have it of my trust or for my sake:
anguage feature i

o
pesonalaout.

promotes literacy
and understanding of
T 3 . .
Cduiionn S devices and techniques.

o apple rotten at the heart
o 0, what a goodly outside falsehood hath!

SHYLOCK
Three thousand ducats. Tis a good round sum-
Three months from twelve—then let me see the rate:

@
F o St
ANTONIO )
 Well, Shylock, shall we be beholdi

SHYLOCK
Signor Antonio, many a time and oft
n the Rialto you have rated me

About my moneys and my usances.

NEW! Character Note feature helps students to build
e oo understanding of key personalities and interactions
‘ as they move through the play and answer exam

questions on character.

Important
dialogue is clearly
identified to support
independent study.




8 acT1.SCENES
walkwith you, and so following, but 1wl not

<atwith you, drink with you, nor pray with you- - SPOTLIGHT ON.... ASIDE

\What news on the Ralto? Who s he comes here? Aside: Ashortremark, madebya
characteronstage, which s supposed

g R, End-of-scene overviews
reading %ny\mymjm( (lines 36- N EW' Of‘f .
e, ! Spotlight boxes er a simple summary of

“Ths s Signor Antorio. v forhating Antoni? Wik s does

help students to ,':-ey themes and events and
{aside) How like a fawning publican’ he looks! fawri m—— Understond the feﬂtures Ighllght Important quoteS.

| hate him for he s a Christian;

But more, for that in low simplicity implehanesty Antoio does f d
B oy o i don g SRR of drama and identify

ineresefee
nerest

The rate of usance’ here with s n Venice.

f1 can catch him once upon the hip, loudgetfimatadeabarizge meanlng) a “OWlng them to

| willfeed fat the ancient grudge | bear him. 1 coldfeedmy hated i

He hates our sacred nation,  and he ails e answer exam q u esti ons [ » ACT2,SCENE1

Even there where merchants most do congregate

o g on stagecraft and more. OVERVIEW OF ACT 2, SCENE 1
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\Which he callsinterest, Curséd be my tribe e amengmore G o _

! e e vt s et
Ififorgive him! 1 this cene,the Prince of Morocco makes a grand entrance with a fanfare announcing his arrval.

|mmediately he asks Portia not tojudge him by his Jark.skinned appearance, emphasising instead

BASSANIO how brave he is:

Shylock, do you hear? Mislike me not for my complexion (e 1

He challenges Portia o find the fairest-skinned (ightestskinned) person‘northward borr(ine £ €0
e whose blood i redder.Red blood was asign of valour (great courage). He says that he would be
1o amhking bt the moneyonds .. ACT2,SCENEA iling to change the colourofhis skinto secure Portiels love:
And by the near guess of my memory. e Enter GRATIANO, LORENZO, SALERIO and SOLANIO. twoukdnotchange hish e
d d Except tosteal your thoughts,my gentle queen (112

SHYLOCK
| am debating of my present store,

I cannot instantly raise up the gros* : £E3 portia reminds the Prince of Morocco that the lttery of her] destinyline 15) forbids her right of
Of fullthree thousand ducats. What of that? Whatdoesthat mate? LORENZO voluntary choosing(line 16), but assures him that if this were not the case, he would stand as good @
Tubal, a wealthy Hebrew of my tribe, 1 incduting Nay, we will slink away in' supper-time: chance as any other of winning her affection.

Wil furnish me.” But soft'—how many months e ety Disguise us at my lodging, and retur e princeof Morocco s heartened by tis resporise and goes on 2 stress all the daring things he

Do you desire? [to ANTONIO] Rest you fair, good signor. ) Allin an hour. would undertake in order to win Portia’s love. For example:
W were just talking ular f I would oerstare the sterest eyes that look,
h\-”wm rwm Qutbr the he t de the th
vyt fl AT rbrave the heart most daring on the earth (22124
o, ancngand e an G5 GRATIANO 2

Shylock,albeit” | neither lend nor borrow o pecaclrevn.

Your worship was the last man in our mouths. oot

Portia warns the Pince thatf he decides to particpate n the lottery, he must take an oath swearing
o never marry i the future, However, this does not faze him (put him off) and he goe

temple totake the oath.The scene ends ona note of suspense as we are told that the Prince of

By taking nor by gving of xcess: SALERIO Morocco will ry his luck after dinner

Yet to supply the ripe wants’ of my’ friend, pe wants mmedatefurgent needs 2 Wehave...of Viehave notyetaranged for- \We have not spoke us yet of ' torchbearers.

1 break a custom. [fo BASSANIO) Ishe yet possessed
How much ye would? Do he vyt how muchyou SOLANIO
. quintyordeetdevetynanaged s vile, unless it may be quaintly ordered;

And better in my mind not undertook.
LORENZO
is now but four olclock. We have two hours

Tofunishus Togetevenything e el To furnish us."

Enter LAUNCELOT with a fetter

Friend Launcelot, what's the newis?

1
NEW! Shakespeare’s World

boxes offer context by g, —
explaining relevant beliefs,

& hand:handwiting | know the hand. In faith, tis a fair hand,

traditions and customs of

s the fair hand that writ.

Shakespeare’s time.

Love-news, in faith.

LAUNCELOT
o by ol s Pese e 15 By yourleave,si.

LORENZO
10 Whithe: Where Whither" goest thou?

REVIEWING B
1. Explain the three conditions of the oath that each suitor must swear.

. Why does the Prince of Arragon reject (2 the lead casket and (b) the gold casket?
" Whatis the Prince of Arragoris main reason for choosing the silver casket?

2

3.

4. How does he react to what he finds inside the silver casket?
5.

End-of- fowi .
: : Languagi So(;wednli Rfcleweyvmg, Exploring, Creating, Oral
knowledge and e tO-SkS quickly and simply assess
the ol ge an und.erstandlng as students move through
play, offer active learning and provide integrat e
R e ect g sresina chacis e B opportunities for pair and group work peiEn

Interior Monologue

Whatiis an interior monologue?

\Wite an interior monologue (in modern English)for Portia. Record her private thoughts as
this scene unfolds, The interior monologue should be approximately 150 words.

Ve

Examining the Plﬂy h ., EXAMINING THE PLAY

section provides Lookingattie X

esprerestet for com Pfehensive Plot Structure P
understanding of &

p Iot y (of h ara Cte r Exposition reytag's Pyrami for analysing lotstructure Denouement

development and :
key th . i e e
y themes and glves e aowing e cements

2. Character File [P
1. Exposition refers to the audience’s introduction to the characters, main setting and events.

.
Tur to page 126 of your portfolio to write:a brief note about how Portia comes across in cl d E
ear guidance on e
. Rising action refers to important events (orinciting actions) that cause the story to develop.

O p p rOG C h | n g d rG m O Rising action leads to the play’s climax.

. The climaxisthe high point of the play.ltis also Known as the crisis. It may include a

-
) e v L q u e St | O n S ) dramatic turning point. The climax scene often occurs in the third act of a play-
J/

. Falling action includes the events that occur after the climax. These lead to the play’s
ending. In scenes of falling action, the main protagonist(character) suffers  period of bad
luck or misfortune.
. Resolution (or denouement)is the ending ofthe stor, during which the plot details are
tied up, Themes and conflictsare resolved and explained.

NEW! Linking to the
Exam fleature highlights /
a relevant past or
sample SEC exam LINKING T0 THE EXAM e IO ..
que5t|on at the end of S Key Moments | P 5
each act and extensively L"f;:if:::fz:::;'2:;:;7;1*:‘::;::'2:::::;r;fz::‘::;";:i;".::;'::;“‘"‘”““’ " EXPLORING

SUpportS Students to pl(]n Plot Structure /P

Falling Action

pair Activity
an d answer it' Turnto page 142 of your portiolioto complete the activity on plot structure.
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Commended by teachers as a vital tool in assisting students with their study of Shakespeare, this
book helps students to complete tasks to further their understanding and engagement with the
play and prepare for exams by:

® Creating news articles, social media posts, letters, diary entries, cartoons, drawings and film posters
® Exploring important speeches and monologues in a structured, student-friendly way that

encourages collaboration
® Completing step-by-step activities to get to grips with important quotes, key scenes and images

® Recording key plot, character and theme developments to create their own personal revision guide

® Tackling carefully scaffolded exam questions with suggested plans, sample answers, tips and
answer space

® Reflecting on what they have learned.

.. LOOKING BACK AT ACT2

g;\ffl;zokmusnckm ACT2 Ol o Rl : FREE Teacher’s
"SR | Planning Document
| when you adopt
Educate.ie’s
The Merchant of
Venice Second Edition

for your class.
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,i - LINKING T0 THE EXAM ® ACTS
DELVING DEEPER

2. The Merchant of Venice Film Poster
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= LINKING T0 THE EXAM

7 Characters That Expres Strong Views

ABOUT THE AUTHOR

Catherine O’Donovan graduated from Mary Immaculate College, UL with a BA in English and French.
She holds a H.Dip and M.Ed from UCD where she specialised in Curriculum and Assessment. She has been
teaching since 2002 and has been an examiner at both Junior and Leaving Certificate level for the SEC
for more than 10 years. She is the author of Educate.ie’s Romeo and Juliet and Julius Caesar.

Your Educate.ie rep is available to discuss this title. Call, email or ask us about a meeting.
Freephone: 1800 613 111 Email: sales@educate.ie www.educate.ie




